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DRIVE TIME
With this issue you start 
work on the railroad base 
for your DeLorean.  
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After the Oscar-winning 
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Robert Zemeckis embarked 
on a series of ambitious 
new projects.
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YOUR CAR PARTS

NEW ZEALAND
Phone: (09) 308 2871
Fax: (09) 302 7661
Email: subs@ndc.co.nz

SOUTH AFRICA
Phone: (011) 265 4307
Email: service@jacklin.co.za

MALAYSIA
Phone: 
(03) 8020 7112
Email: 
sales@allscript.com

SINGAPORE
Phone: 
(65) 6287 7090
Email: sales@allscript.com

106
Here are the parts that you receive with this issue 

to begin the special railroad base for your DeLorean.  

132C CONNECTORS X 2

EP SCREW X 4

132A RAILROAD TIE (SLEEPER)
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(65) 6287 7090
Email: sales@allscript.com

CONNECTORS X 2

132A RAILROAD TIE (SLEEPER)

132C CONNECTORS X 2

SCREW X 4EP SCREW X 4SCREW X 4EP SCREW X 4

132B RAILROAD TIE ENDS X 2
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DRIVE TIME
INSTRUCTIONS

This issue sees you begin 
work on the railroad base for 
your DeLorean. 

   

FIRST RAILROAD TIE (SLEEPER)

4

STEP 1 ›› The two T-shaped parts 132B fit onto either end of part 132A. Push the parts 132B into place as shown.   

DRIVE TIME
INSTRUCTIONS

This issue sees you begin 
work on the railroad base for 
your DeLorean. 

   

132A

4

FIRST RAILROAD TIE (SLEEPER)

STEP 1 ›› The two T-shaped parts 132B fit onto either end of part 132A. Push the parts 132B into place as shown.   

132A

132B

132B

With this issue’s parts you will be 
able to assemble the fi rst railroad 
tie (sleeper) for the base.     
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STEP 2 ›› Fix the parts 132B in place with four EP screws in the holes indicated by the arrows.  STEP 2 

BUILD THE                     DELOREANBUILD THE                     DELOREAN

Fix the parts 132B in place with four EP screws in the holes indicated by the arrows.  

EP

EP

EP

EP

5

This is how the parts should look at the 
completion of this stage. You will have two 
connectors left over, keep these safe for a 
future assembly stage.   
connectors left over, keep these safe for a connectors left over, keep these safe for a 
future assembly stage.   

And here is how this issue’s assembly will fi t 
into your railroad base.   
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ZEMECKIS 
After Forrest Gump, director Robert Zemeckis embarked on three 

ambitious and very different projects. 

OF SCIENCE & SOLITUDE (1997-2000) 
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ROBERT WHAT  

DID NEXT

After his Oscar win for Forrest Gump in 1995, 
Robert Zemeckis could take his pick from 
the projects that Hollywood had to offer 

and it didn’t take long to find a suitable subject.  
For several years, producer Peter Guber had been 
working on a film based on a science fiction 
novel called Contact by astronomer Carl Sagan. 
The story concerns a scientist called Eleanor 

Arroway who believes she has made contact 
with extraterrestrial beings. Jodie Foster was 

Arroway who believes she has made contact 

6

BEHIND THE SCENES 

signed up to play Eleanor after 
her own Oscar win for The Silence 
of the Lambs. Zemeckis initially 
turned down an offer to direct 
the film, which went ahead with 
George Miller as director, but 
then Miller fell out with Guber 
over the script and was fired from 
the project. Zemeckis returned 
when Warner Bros offered him 
control of the script and the final 
cut. Zemeckis wanted Matthew 
McConaughey for the supporting 
role of Palmer Joss, and 
McConaughey dropped out of a 
remake of The Day of the Jackal to 
work with Zemeckis. Contact
would also feature a fine cast 
including James Woods, Tom 
Skerritt, John Hurt, Angela 
Bassett and Rob Lowe.

REAL SCIENCE 
Principal photography began 
on September 24, 1996 at the 
Very Large Array (VLA) radio 

telescopes near Socorro in New Mexico. The 
producers negotiated with the National Science 
Foundation to get permission to move the dishes 
and achieve the dramatic shots that Zemeckis 
required for the story. 

After the first weeks of location shooting in 
New Mexico and Arizona, production for Contact 
returned to Los Angeles for five months’ location 
and studio filming on nine soundstages at Warner 
Bros Studios in Burbank, and Culver Studios. 

WE HAVE LIFT-OFF 
Stars Matthew McConaughey and Jodie Foster celebrate with director Robert Zemeckis at the 
Hollywood premiere of Contact in July 1997. 
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BUILD THE                     DELOREAN

The film’s visual effects supervisor was Ken 
Ralston, who had worked in that capacity on five 
pictures for Zemeckis, and five different 
companies were needed for the film’s 
demanding roster of effects shots. 
Unfortunately, Jodie Foster, who 
was not familiar with the demands 
of visual effects, found the blue 
screen filming tiresome.  

One notable advance pioneered in 
Contact was the use of digital color 
correction. ‘The weather killed us,’ said 
Ken Ralston, ‘so we were going back in 
and changing it enough so that the skies 
and colors and times of day all seem 
roughly the same.’

The film opened in July 1997 amid 
blockbusters such as Batman and Robin
and Men in Black and took a respectable 
$171 million, although some critics were 
baffled by the film’s high concepts. 
Roger Ebert’s review attempted to 
describe the film’s philosophical and 
metaphysical turns by saying,  ‘Contact is 
a film that takes place at the intersection 
of science, politics and faith. Those are 

BY SCIENCE TO THE STARS
Above: Jodie Foster as Eleanor Arroway, the crusading scientist heroine of Robert Zemeckis’  
Contact. Below: Zemeckis in the control seat on the set of Contact at Warner Bros Studios. 

7

‘Contact takes place at the intersection 
of science, politics and faith.’

ROGER EBERT
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BEHIND THE SCENES 

DOUBLE TROUBLE 
Robert Zemeckis directs Michelle Pfeiffer and Harrison Ford in What Lies Beneath, which was 
fi lmed back-to-back with Cast Away – even though Zemeckis vowed not to make two fi lms 
together after Back to the Future Parts II and III.   

three subjects that don’t always fit easily 
together.’  Later, Ebert put Contact on a par with 
Steven Spielberg’s Close Encounters of the Third 
Kind (1977). 

NEW FRONTIERS
In 1999, Zemeckis donated $5 million towards a 
digital arts center at the University of Southern 
California. When the 35,000-square-foot Robert 
Zemeckis Center was opened in March 2001, 
Steven Spielberg and George Lucas joined 
Zemeckis for an onstage discussion about the 
future of film. Zemeckis anticipated the coming 
digital revolution by which all movies would be 
made entirely on high definition video, rather than 
celluloid, and the resistance to this from many 
directors, including Spielberg. But it was a good-
natured exchange, underpinned by Zemeckis’ 
determination to push the boundaries of what 
was possible in moving pictures. ‘Film, as we have 
traditionally thought of it,’ he stated, ‘is going to be 
different. But the continuum is man’s desire to tell 

stories around the campfire. The only thing that 
keeps changing is the campfire.’ 

In the meantime, Zemeckis had also founded an 
independent film production company called 
ImageMovers with producers Jack Rapke and 
Steve Starkey. 

DESERT ISLAND SCRIPT
The first of the ImageMovers films was a project 
that Zemeckis had been developing with Tom 
Hanks and writer William Broyles, Jr, called The 
Castaway. The story was inspired by Robinson 
Crusoe and saw a Federal Express delivery man 
called Chuck Noland (Hanks) stranded on a 
uninhabited island. 

While working on The Castaway, Zemeckis also 
became interested in a supernatural thriller titled 
What Lies Beneath, based on a treatment by 
documentary filmmaker Sarah Kernochan. 
DreamWorks had commissioned a script from 
actor-writer Clark Gregg, and Steven Spielberg 
presented the script to Zemeckis.   
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TRANSFORMATION
Above, the poster for Cast Away. Right, Tom 
Hanks underwent an incredible physical 
transformation to add a realistic edge to his 
portrayal of castaway Chuck Noland.    

7

Meanwhile, The Castaway was retitled Cast 
Away and filming began on Monuriki, one of the 
Fiji islands, in early 1999. Because Hanks’ character 
needed to lose weight dramatically over the 
course of the story, Zemeckis decided that to  
keep his crew together while Hanks lost weight 
and grew a beard over a period of weeks, he 
would use the break to shoot What Lies Beneath. 

The first part of Cast Away was completed by 
mid-1999, then Zemeckis and his crew shot What 
Lies Beneath in the fall, and work was finished on 
Cast Away in early 2000. Once again, Zemeckis 
found himself shooting two films back-to-back, as 
he had done with Back to the Future Parts II and III, 
something which, in that case, he swore he 
wouldn’t do again. ‘I wouldn’t recommend it to 
anyone,’ he said. 

TWO RELEASES
What Lies Beneath starred Harrison Ford and 
Michelle Pfeiffer, two of the biggest box office 
names of the time. The film was released in July 
2000 and though some criticized the Hitchcock-
style script, there was praise for Zemeckis’ 
direction and the performances of the leads. 
What Lies Beneath did well at the box office, 
bringing in close to three times its original 
budget of $100 million. 

Cast Away was released in December 2000 and 
was a worldwide hit. Reviews praised the film’s 
intelligent script, Zemeckis’  mature direction 
and the compelling central 
performance from Hanks. The 
scenes of Noland enduring 
loneliness with his invented 
companion, a volleyball called 
Wilson, have passed into cinema 
lore. Hanks received an Oscar 
nomination for Best Actor. 

The new millennium had 
started on a positive note for 
Robert Zemeckis, but there were 
new challenges ahead as he took 
cinema technology in a new 
direction once again. ■
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Joanna Johnston is one of the most 

sought-after costume designers 

working today, who has worked in a 

fascinating range of genres with some of 

the biggest names in cinema. Johnston 

began her career in the theatre, but in 

1978, she became an uncredited assistant 

costume designer on Death on the Nile. 

The following year she worked on Roman 

Polanski’s Tess and in 1984, still as an 

assistant, she worked with Steven 

Spielberg on Indiana Jones and the 

Temple of Doom and The Color Purple. 

Her fi rst fi lm credit as costume designer 

was on Clive Barker’s baroque suburban 

horror fi lm Hellraiser (1987), then a year 

later, she worked with Robert Zemeckis 

on Who Framed Roger Rabbit?

After that, she joined Zemeckis for the 

mammoth, year-long undertaking that was 

Back to the Future Parts II and III, for 

which she designed around 150 ‘future 

costumes’ for the 2015 scenes (although 

she admitted being terrifi ed by the idea) 

and 300 for the Old West scenes. Many 

of the 1885 costumes were made from 

authentic patterns which Johnston found.    

For period fi lms, Johnston often sources  

original pieces from vintage markets, but 

her passion, she admits, whatever the 

fi lm’s subject, is designing. ‘If it’s modern 

day and it’s ordinary dress and it’s 

ordinary people, I’ll shift it around to make 

it appealing to me in a costume sense. If 

it’s a stylized contemporary world, then I 

can still design and make it.’ ■

The versatile and acclaimed costume designer for 
Back to the Future Parts II and III.   

COSTUMES FOR THE FUTURE AND THE PAST   

JOANNA 
JOHNSTON 

COLLABORATIONS 
● Joanna Johnston has 
designed costumes for almost 
all of Robert Zemeckis’s fi lms, 
including Death Becomes Her,
Contact, Cast Away, The Polar 
Express, Allied and his most 
recent fi lm, Welcome to 
Marwen. For director Steven 
Spielberg, she was costume 
designer for Indiana Jones and 
the Last Crusade, Saving 
Private Ryan, Lincoln, War of 
the Worlds and The BFG.  

● Johnston has been 
nominated twice for an Oscar 
(for Lincoln and Allied) and 
was recipient of the Career 
Achievement Award at the 
20th Costume Designers’ 
Guild Awards in Hollywood on 
February 20, 2018. 

A TIME-TRAVELER’S GUIDE 

10

later, she worked with Robert Zemeckis 

10

QUICK FACTS!

Left: Joanna with costumes for Robert
Zemeckis’ fi lm Allied. Above, receiving the 
Career Achievement Award from the Costume 
Designers’ Guild.   
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NEXT ISSUE...
YOUR CAR PARTS...
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RAIL AND CHAIRS
Continue assembling the railroad 
base for your DeLorean.    

With next issue, you will receive 
these additional parts for your DeLorean 
which you can assemble by following the 
illustrated guide.   

INTO THE DIGITAL REALM  
How Robert Zemeckis continued to push fi lm 

technology forward with his pioneering work using 

performance capture techniques.  

YOUR CAR PARTS...
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