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10 A TIME 
TRAVELER’S GUIDE
“An incredible mastery of his craft as well as 
an amazing vision and fl air for storytelling.” 
A tribute to the director of the Back to the 
Future trilogy, Robert Zemeckis. 

DRIVE TIME
Add the last piece of rail 
to the railroad base for
your DeLorean. 

4

HOW TO BUILD A TIME MACHINE 
As we near the end of our journey, 
we look at the coolest car that ever 
traveled the time-space continuum, and 
the artists and effects technicians who 
helped to make it.  
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YOUR CAR PARTS

6 10
With this issue you receive the last piece of rail for 

your DeLorean’s railroad base, plus rail chairs 
and fi xing screws. 

157A

EP SCREW X 8

157B
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157B RAIL CHAIRS X 4

RAIL
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DRIVE TIME
INSTRUCTIONS

Add the fi nal part of the 
rail to the railroad base 
for your DeLorean. 

With this issue you receive the fi nal 
part of the rail, plus rail chairs and fi xing 
screws. Complete the railroad by 
following the illustrated guide. 

CONTINUING THE RAIL

4

STEP 1 ›› Position part 157A on the railroad assembly as shown.

DRIVE TIME

CONTINUING THE RAIL

157A

Ensure that the end of 
the rail is aligned with 
the base as shown.    
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STEP 2 ›› Place two rail chairs (part 157B) on either side of the rail 
part 157A.    

STEP 3 ›› Fix the four chairs in place with eight EP screws in the 
holes shown.   

This is how the assembled 
parts should look at the 
completion of this stage. 

This is how the assembled 
parts should look at the 
completion of this stage. 

5
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EP x2

EP x2    

EP x2    
EP x2    

J244_BTTF157_UKNAT_DELOREAN_P04-05.indd   5J244_BTTF157_UKNAT_DELOREAN_P04-05.indd   5 07/11/2019   01:1107/11/2019   01:11



F rom its � rst appearance at the Twin Pines 
mall, emerging from Doc Brown’s trailer 
wreathed in clouds of vapour, the DeLorean 

time machine secured its place in movie history. 
But there was a small army of artists, technicians 
and special e� ects experts who worked together 
to create the � nished vehicle. 

In 1984, when Back to the Future entered  
production, director Robert Zemeckis made a late 
decision to make Doc Brown’s time machine mobile, 
after its earlier incarnations as a ‘time cabinet’.  The 
futuristic DeLorean was the very thing. “It kind of 

says ‘future, future, future’,” producer/ 
screenwriter Bob Gale recalled.  

A celebration of the artists and effects technicians who helped 
to bring the DeLorean time machine to the screen.

SECRETS OF THE DELOREAN 

HOW TO BUILD A 
TIME MACHINE

6

With the brief 
established, artists 
Andrew Probert (who 
had worked on Star Trek 
– The Motion Picture) and Ron Cobb (who had 
worked on Alien) created detailed illustrations of 
the transformed DeLorean. Cobb said “I tried to 
design a time machine, and that means something 
that looks like a time machine to the audience.” 
Cobb added an asymmetrical look to the machine 
and the vents on the back of the car. 

Then Michael Fink was engaged as Special E� ects 
Consultant. He recalled “I had a commitment to join 
another movie as a visual e� ects supervisor, but that 

THE COOLEST CAR
With all the design work fi nished, special effects 
supervisor Kevin Pike created the car’s ‘iced-up’ look 
using liquid nitrogen, but the effect was time-consuming.

BEHIND THE SCENES
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NAKED DELOREAN
The DMC-12 was transformed into a time machine by Ron Cobb, 
Andrew Probert, Michael Fink and Michael Scheffe.  
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MICHAEL FINK, SPECIAL EFFECTS CONSULTANT
● Michael Fink � rst worked in � lm special e� ects on The China 
Syndrome in 1979, then  Star Trek – The Motion Picture, Buck 
Rogers and the original Battlestar Galactica. In 1982, Fink 
worked on Blade Runner with Production Designer Lawrence 
Paull, who later went on to be Production Designer on Back to 
the Future. For Blade Runner, Fink was credited as ‘action prop 
supervisor’ and was responsible for creating the interior of the 
Spinner, the  Voight-Kampf Machine and the Little Esper.   

● After Back to the Future, Fink continued as a visual e� ects 
supervisor on � lms as diverse as The Blob (1988) and 
Braveheart (1995). He worked with director Tim Burton on 
Batman Returns and Mars Attacks! and was reunited with 
Robert Zemeckis on Contact. 

● In 2007 Fink won an Academy Award for Best Visual E� ects, 
and a BAFTA Award for Best Special Visual E� ects for his work on 
the � lm The Golden Compass. He worked on the remake of 
Disney’s TRON and James Cameron’s epic Avatar. 

wasn’t going to start for a few months. They said ‘It’s 
only going to be a month. It’s not going to be a big 
deal, we just need some help with the car.’  So I came 
on to the project and was given Ron Cobb’s 
wonderful designs for the exterior of the DeLorean. 
I was told, ‘We want you to just take care of the 
DeLorean and make sure it is moving along and 
getting built right.’ “

Fink worked closely with Zemeckis, production 
designer Lawrence G. Paull and special e� ects 
supervisor Kevin Pike. Fink said “I was told, ‘Doc 
doesn’t have a sophisticated lab. He’s building this 
stu�  in his garage laboratory, so it has to look like he 
made it. It can be a little a rough around the edges’.”  

Fink selected vacuum tubes to create the 
DeLorean’s most memorable component, the � ux 
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capacitor, and chose plugs and 
sockets of the right scale to decorate the exterior. 
He explained, “The big junction box block by the 
front fender where the special power cables plug in 
was built around standard stage plugs. I went to 

Mole Richardson and bought some stage plugs 
and sockets that � t the scale of what we 

8

BEHIND THE SCENES

needed. I believe the large junction boxes were 
made out of wood by Kevin Pike’s team. The 
plugs were put into those blocks of wood. It 
was � nished ‘as metal’, which is the note the art 
director puts on the drawing to tell the painter 
it has to look like metal. It could be really be 
knotty pine, but it had to look like metal.” 

As Fink had to leave to work on another project, 
he engaged construction consultant Michael 
Sche� e to continue working on the car. 
He said, “Mike Sche� e was a natural replacement. 
I brought Mike in and Larry was really worried, 

FIXING THE FLUX CAPACITOR
Although Michael Fink only worked on Back to the Future for a 
matter of weeks, one of his biggest contributions was creating 
the fl ux capacitor using three back-lit vacuum tubes.    
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BUILD THE                       DELOREAN

ELECTRICAL SPARES AND AIRCRAFT PARTS
Michael Scheffe collected electronic components and parts of old aircraft  
to create the complex circuitry of Doc Brown’s DeLorean. 

so I said to him, “Larry, this guy is brilliant, he’s 
going to do a great job. He’s better than me, trust 
me, he’s going to be � ne.”  It was, and he was, and 
Mike did a brilliant job. When I saw the movie, I was 
just delighted because the interior  looked just like 
I had imagined it would look.” 

For Sche� e, working on the DeLorean meant 
“going around industrial suppliers, � nding stu�  
and dragging it back to the workshop.” He amassed 
electrical spares and old aircraft parts to create the 
car as seen on screen. By this point, the car was 
already partly completed, the rear vents had been 
welded and the neon lights were in place for the 
power coils. “There were a lot of cooks stirring that 
broth,” Sche� e admitted, “it was a big team, and 
credit goes to everyone.” 

That the DeLorean time machine looks so 
impressive on screen is a tribute to the hard work 
and attention to detail of the many people who had 
a hand in its design. They created a screen icon that 
will still be thrilling audiences far into the future. ■
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 F rom an early age, Robert Zemeckis 

loved movies and television, so it’s 

no great surprise that he has 

poured that love into a succession of 

projects that aim to recreate his joy as a 

youngster in watching the newest Walt 

Disney movie, a Western or a Science Fiction 

adventure. His � rst big hit as the director of 

Romancing the Stone (1984) established his 

credentials for action and comedy, and led 

to a run of acclaimed movies. 1994’s Forrest 

Gump won him an Academy Award for Best 

Director, and the � lm won Best Picture. In all 

his work, Zemeckis’ delight in storytelling 

is coupled with a desire to push � lm 

technology forward, and his pioneering use 

of digital e� ects in Back to the Future Part II

(1989) led to his groundbreaking work with 

performance capture techniques. Even now, 

he has a list of new movies in the pipeline.    

But one � lm has a special place in his 

heart. He said, “Of all my movies, Back to the 

Future is the one I’m most proud of. My 

greatest source of pride is that it is totally 

original. It wasn’t a book or a play or a comic 

book or a TV show. It was born wholly and 

completely out of my own and Bob Gale’s 

combined imaginations, as a movie. Back to 

the Future is a pure movie experience. It’s 

why I wanted to make movies.” ■

A PASSION FOR STORYTELLING 

ROBERT ZEMECKIS     
VISION AND FLAIR 
● Michael J. Fox stated “Bob 
Zemeckis is the real Doc 
Brown... He’s manic, but that 
insanity is tempered by an 
incredible mastery of his craft 
as well as an amazing vision 
and incredible fl air for 
storytelling. It’s great just to 
watch Bob work. I feel like I’m 
Marty McFly both on screen, 
and in real life, but that’s why 
Marty hangs out with Doc, 
because... things happen.”

● Of the philosophy behind the 
Back to the Future movies, 
Zemeckis says, “The DeLorean 
time machine is simply a movie 
device by which we’re able to 
alter the course of our 
characters’ lives. Real life takes 
a little longer. The future isn’t 
written in stone. It’s in the 
hands of each individual to 
make whatever they want it to 
be, good or bad.”

A TIME-TRAVELER’S GUIDE 

10

his work, Zemeckis’ delight in storytelling 

10

QUICK FACTS!

We pay tribute to the director of Back to the Future, 

Robert Zemeckis.  

Above, Robert Zemeckis and Michael J. Fox on location during the making of Back to the 
Future Part III in 1989. Fox praised Zemeckis’ ‘mastery of his craft’.  
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NEXT ISSUE...
YOUR CAR PARTS...

WWW.BUILD-THE-DELOREAN.COM
PICTURE CREDITS: All photos © Universal except where stated.

11

FOURTH WHEEL
Fit the railroad wheels to your 

DeLorean and place the car on 

the completed base.   

In the next issue you will receive the fi nal 
parts for your DeLorean. Fix them in place 
by following the step-by-step guide.   

COMPLETE YOUR TIME MACHINE
We reach the end of the epic project to build the Back to 

the Future DeLorean!   
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